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The Muse’s Garden: 

Dame Emma Kirkby Lute Song Recital 


Emma Kirkby, soprano 

Jakob Lindberg, instrumentalist 

Soprano Rebecca Genge 
Soprano Janelle Lapalme 
Soprano Jennifer Madronich 
Mezzo Soprano Anna Sharpe 
Countertenor Kyle Guilfoyle 
Countertenor Daniel Taylor 

PROGRAM 


Through your strangeness 

Robert Jones 

Kyle Guilfoyle and Daniel Taylor 

(1577- 1617) 

By beauteous softness 

Henry Purcell 

Kyle Guilfoyle 

(1659-1695) 

Time Stands Still 

John Dowland 

Jennifer Madronich 

(1563-1626) 

Have you seen but a white lily grow? 

Robert Johnson 

Janelle Lapalme 

(1583-1633) 

Come, heavy sleep 

John Dowland 

Janelle Lapalme 

(1563-1626) 

Mad Bess 

Henry Purcell 

Anna Sharpe 

(1659-1695) 

O fair Cedaria 

Henry Purcell 

Rebecca Genge 

•kirk 

(1659-1695) 

Dame Emma Kirkby and Jakob Lindberg 

So beauty on the waters stood 

Alfonso Ferrabosco 
(1543-1588) 

Constant Penelope 

William Byrd 
(1543-1623) 


The English nightingale 

William Byrd 
(1543-1623) 

If mighty wealth 

John Blow 
(1649-1708) 

Diffugere nives 

John Wilson 
(1594-1674) 

La Parca 

Cataldo Amodei 
(1650-1695) 

Toccata 

Giovanni Kapsberger 
(1580-1651) 

Ciaccona 

Alessandro Piccinini 
(1566-1638) 

Cupid once when weary grown 

Pelham Humfrey 
(1647-1674) 

Cupid, the slyest rogue alive 

Henry Purcell 
(1659-1695) 

The death of Didio 

Henry Purcell 
(1659-1695) 


Biographies 



EMMA KIRKBY 

Originally, Emma Kirkby had no 
expectations of becoming a professional 
singer. As a classics student at Oxford 
and then a school teacher, she sang for 
pleasure in choirs and small groups, always 
feeling most at home in Renaissance 
and Baroque repertoire. She joined the 
Taverner Choir in 1971 and in 1973 began 
her long association with the Consort of 
Musicke. Emma took part in the early 
Decca Florilegium recordings with both 
the Consort of Musicke and the Academy 
of Ancient Music, at a time when most 
college-trained sopranos were not seeking 
a sound appropriate for early instruments. 
She therefore had to find her own 
approach, with enormous help from Jessica 
Cash in London, and from the directors, 
fellow singers and instrumentalists with 
whom she has worked over the years. 

Emma feels privileged to have been able to 
build long-term relationships with chamber 
groups and orchestras, in particular London 
Baroque, the Freiburger Barockorchester, 
L’Orfeo (of Linz), the Orchestra of the Age 
of Enlightenment, Palladian Ensemble, 
Florilegium and the Theatre of Early Music. 


To date, she has made well over a hundred 
recordings of all kinds, from sequences of 
Hildegarde of Bingen to madrigals of the 
Italian and English Renaissance, cantatas 
and oratorios of the Baroque, works of 
Mozart, Haydn and J. C. Bach. Recordings 
include: Handel - Opera Arias and 
Overtures 2 for Hyperion, Bach wedding 
cantatas for Decca, Bach Cantatas 82a 
and 199 for Carus; and four projects for 
BIS: with London Baroque, one of Handel 
motets and one of Christmas music by 
Scarlatti, Bach and others; with the Royal 
Academy Baroque Orchestra the first 
recording of the newly-rediscovered Gloria 
by Handel; and with the Romantic Chamber 
group of London, Chanson d’amour- 
songs by the American composer Amy 
Beach, who died in 1944. Classical Kirkby, 
an anthology devised and performed 
with Anthony Rooley, also on the BIS 
label, was released in 1999; Cantatas by 
Cataldo Amodei, also for BIS, 2004; with 
Fretwork, consort songs by William Byrd, 
for Harmonia Mundi USA, 2005; Scarlatti 
Stabat Mater with Daniel Taylor, for ATMA, 
2006; Honey from the Hive, songs of John 
Dowland, with Anthony Rooley, for BIS, 



2006: and Musique and Sweet Poetrie, also 
for BIS, 2007 - lute songs from Europe with 
Jakob Lindberg and a recent release with 
Daniel Taylor for Sony as well as her solo 
release The Complete Recitals on DECCA. 

In 1999, Emma was voted Artist of the Year 
by Classic FM Radio listeners; in November 
2000, she received the Order of the British 
Empire, and in June 2007 was delighted 
to be included in the Queen’s Birthday 
Honours List for appointment as a Dame 
Commander of the Order of the British 
Empire. In June 2008, Emma received an 
honorary Doctor of Music degree from 
Oxford University. BBC Music Magazine 
included Emma in a recent survey of critics 
to find "The 10 greatest sopranos.” While 
such things are inevitably parochial, partial, 
controversial and outdated as soon as they 
appear, she is pleased at the recognition 
this implies for an approach to singing 
that values ensemble, clarity and stillness 
alongside the more usual factors of volume 
and display. 

Despite all the recording activity, Emma still 
prefers live concerts, especially the pleasure 
of repeating programmes with colleagues; 
every occasion, every venue and every 
audience combine to create something new 


from this wonderful repertoire. 

JAKOB LINDBERG 

Jakob Lindberg was born in Djursholm 
in Sweden and developed his first 
passionate interest in music through 
The Beatles. He started to play the 
guitar and soon became interested in 
the classical repertoire. From the age of 
14 he studied with Jorgen Rorby who 
also gave him his first tuition on the 
lute. 

After reading music at Stockholm 
University he went to London to study 
at the Royal College of Music, where 
he further developed his knowledge of 
the lute repertoire under the guidance 
of Diana Poulton, and decided towards 
the end of his studies to concentrate 
on renaissance and baroque music; 
he is now one of the most prolific 
performers in this field. Jakob has 
made numerous recordings for BIS, 
many of which are pioneering in that 
they present a wide range of music on 
CD for the first time. He has brought 
Scottish lute music to public attention, 




demonstrated the beauty of the Italian 
repertoire for chitarrone and recorded 
chamber music by Vivaldi, Haydn and 
Boccherini on period instruments. 

He is the first lutenist to have recorded 
the complete solo lute music by John 
Dowland and his recording of Bach’s 
music for solo lute is considered to be 
one of the most important readings of 
these works. 

Most recently released on the BIS 
label: Musique and sweet Poetrie, a 
sequence of solos and songs with 
Emma Kirkby, Orpheus in England - 
Dowland and Purcell, a sequence of 
lute solos and songs, also with Emma 
Kirkby. 

An active continuo player on the 
theorbo and arch lute, Jakob has 
worked with many well-known 
English ensembles including The 
English Concert, Taverner Choir, The 
Purcell Quartet, Monteverdi Choir, 
Chiaroscuro, The Orchestra of the Age 
of Enlightenment and The Academy of 
Ancient Music. He is also in demand as 
an accompanist and has given recitals 
with Emma Kirkby, Ann Sofie von Otter, 
Nigel Rogers and Ian Partridge. He 
assisted Andrew Parrott in the musical 
direction of Purcell’s Dido and Aeneas 
given by The Royal Swedish Opera at 
Drottningholm Court Theatre in 1995, 
and also directed from the chitarrone 
the much acclaimed performances of 
Jacopo Peri’s Euridice given there in 
1997. 

It is particularly through his live solo 
performances that he has become 
known as one of the finest lutenists in 
the world today, with concerts all over 
the globe from Tokyo and Beijing in the 


East to San Francisco and Mexico City 
in the West. 

In addition to his busy life as a 
performer, Jakob Lindberg teaches at 
the Royal College of Music in London 
as professor of lute in 1979. 


HISTORICAL PERFORMANCE AREA 

The Faculty of Music at the University 
of Toronto offers to students an 
unparalleled opportunity in Canada to 
study with the most sought-after artists 
in the field of Historical Performance. 
The Area includes esteemed scholars 
and renowned guest instructors under 
the leadership of Professor Daniel 
Taylor, area chair and head of Historical 
Performance. 

The breadth of studies available at the 
undergraduate and graduate levels 
allow advanced students to deepen 
their understanding of style and 
performance practice while building 
rehearsal and performance experience. 

Individual Lessons and 

Coaching Performance Projects 

Recordings 

Masterclasses 

Chamber Ensembles 

Opera Studies 

Song Repertoire 

Recitative 

Oratorio 

Acting 

Body Works 

Languages 

Musicianship 

Early Music Strings 

Vocal Ensemble Schola Cantorum 

Tafelmusik 

Theatre of Early Music 

MISSION 

At the heart of Historical Performance 
we value the development of each 
student’s integrity and individuality 
as a performer and artist. One-to- 
one principal study lies at the core of 
the learning experience in Historical 
Performance. Through an intensive 


programme that includes vocal and 
instrumental coaching, chamber music, 
repertoire classes and comprehensive 
performance platforms and rehearsals, 
students will be guided in strengthening 
the foundation for the skills and insights 
necessary to pursue a career as a 
professional musician. Establishing 
and maintaining a healthy vocal/ 
instrumental technique is the focus of 
lessons, while the innovative rich array 
of classes and performance projects 
is designed to hone the understanding 
of musical language, stagecraft and 
communication. 

INSTRUCTORS, LECTURERS AND 
VISITING ARTISTS 

Professor Kevin Komisaruk directs 
studies in organ and harpsichord. 
Professor Komisaruk’s scholarship 
explores intersections between 
performance practice, rhetoric, flow 
theory, and improvisation, and how 
these impact the spiritual, emotional, 
and physical health of artists and 
listeners. Diplomas and degrees at both 
the undergraduate and graduate levels 
are offered in organ and harpsichord. 

Professor Mary Ann Parker is 
particularly interested in the music of 
Handel and Italian opera and oratorio 
of the 17 th and 18 th centuries. She is 
the author of G.F. Handel: A Guide to 
Research and editor of Eighteenth- 
Century Music in Theory and Practice: 
Essays in Honour of Alfred Mann. With 
Professor Domenico Pietropaolo, chair 
of the Department of Italian Studies 
at the University of Toronto, she is 
currently completing a book on Italian 
opera and oratorio librettos of the 
Baroque period. 


Students in the program will also 
benefit from instruction by Faculty 
instructors and lecturers including 
John Abberger, David Fallis, Lucas 
Harris, Jeanne Lamon, Jean MacPhail, 
Christina Mahler, Alison Melville, Joelle 
Morton, Charlotte Nediger, Ivars 
Taurins, John Tuttle and Patricia Wright. 

Visiting Artists include Dame Emma 
Kirkby, Nancy Argenta, Adrian 
Butterfield, Laurence Cummings, 
Charles Daniels, Neal Davies, Peter 
Harvey, Paul Goodwin, Martin 
Haselboeck, Suzie Leblanc, Joanne 
Lunn, Paul McCreesh, Nicolas 
McGegan, Christopher Purves and 
John Relyea. 

Visiting Ensembles include the Tallis 
Scholars and the Gabrieli Consort. 
Historical Performance at the 
University of Toronto offers important 
opportunities for solo and chamber 
music with various choral and 
orchestral ensembles. 

Schola Cantorum, directed by Daniel 
Taylor in collaboration with Tafelmusik 
(Director Jeanne Lamon) and the 
Theatre of Early Music, is the Faculty 
of Music’s advanced vocal ensemble 
dedicated to the magnificent yet 
neglected repertoire from the 16 th 
- 18 th centuries. The University of 
Toronto Schola Cantorum aims to 
present the brilliant early choral and 
instrumental repertoire from across 
the centuries to a new audience. 

The group’s interpretations strive to 
recreate the original performances 
of musical works — interpretations 
led by the energy and insights of the 
gifted students themselves — in the 
belief that historical performance ideals 
and knowledge of the old world are 
essential for creating music anew. The 


Schola Cantorum tours internationally 
and released their first disc on the 
Analekta Label, the Juno-nominated 
Heart’s Refuge. This month the Schutz 
German Requiem will be released. 


The Music of Gibbons, Purcell, 
Mendelssohn and Saint-Saens 

The Oratorio Class (Professor Darryl Edwards) and the Schola 
Cantorum (Professor Daniel Taylor) present a choral program 
in cooperation with Professor Hilary Apfelstadt 
and led by DMA student Elaine Choi. 

SUN OCT 21,2015 - 7:30 PM 

CHURCH OF THE REDEEMER 
162 BLOOR STREET WEST, TORONTO, ON 

$30, $25 senior, $10 student 


The Lamb 

AN A CAPPELLA CHRISTMAS CONCERT 

The choir of the Theatre of Early Music joins students of the 
Schola Cantorum for a program based on the Sony Classical 
release of The Lamb in what The Ottawa Citizen once called “a 
journey into the Heavens.” Hear the ethereal voices join in 
traditional and contemporary works by Gibbons, Purcell, 
Tallis, Britten, Poston and Taverner. 

SUN NOV 29, 2015 - 7:30 PM 

TRINITY COLLEGE CHAPEL 
6 HOSKIN AVENUE, TORONTO, ON 

$30, $20 senior, $10 student 




Your support is historical 


Today’s concert is one of a series of performances highlighting Early Music at the 
University of Toronto. The U of T Early Music and Historical Performance program is 
one of the most comprehensive programs of its kind. Instructors in the Early Music 
Area include esteemed scholars and renowned guest performance instructors. 
Programs are structured to nurture and develop the artistry of young musicians by 
ensuring a healthy secure technique, stylistic and musical versatility, performance skills 
and comprehensive performance experience. 

We need your support for this exciting initiative. Opportunities are available to sponsor 
concerts, visiting artists, master classes and to establish scholarships. For further 
information please contact Bruce Blandford, Director of Advancement at 
416-946-3145 or bruce.blandford@utoronto.ca. 

Gifts may be made online at https://donate.utoronto.ca/music. 



Thank you for your support! 

The Faculty of Music gratefully acknowledges the generosity of the individuals, foundations, associations and corporations 
who gave annual gifts of $1,000 or more between September 1,2013 and February 1,2015, in support of our students and 
programs. Thank you for the part you are playing in advancing the cause of music education in Canada. 
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For information on giving opportunities at the Faculty of Music please contact Bruce Blandford 
at 416-946-3145 or make a gift online at https://donate.utoronto.ca/music 



For tickets, visit 
music.utoronto.ca 
or call 416-408-0208 


@UofTMusic 


The Faculty of Music is a member of Bloor St. Culture Corridor 
www.bloorstculturecorridor.com 
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